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Hugo Francisco Bauza,
Miradas sobre el suicidio,
Ciudad Auténoma de
Buenos Aires, Fondo de
Cultura Econdmica, 2018

he first line of Albert Camus’s 7he

Myth of Sisyphus reads: “There is but
one truly serious philosophical problem
and that is suicide.” While it is impossi-
ble to ignore that Camus, like many other
modern writers, was tormented by an ex-
istential angst that only came to be fully
explored in the modern period, suicide as a
social, literary, philosophical, and political
phenomenon has existed for as long as life
and agency themselves. Argentinian schol-
ar Hugo Francisco Bauzas 2018 book,
Miradas sobre el suicidio, surveys world his-
tory from the Classical period through to
modernity in an effort to capture the many
perspectives surrounding suicide. His-
torical and literary cases are examined in
roughly chronological order, forming a rich
portrait of this complex social phenome-
non that invites us to reconsider how we
think about suicide.

The central issue must be addressed
from the outset: no, there is no single cause
that can be definitively linked to suicide.
Bauza himself acknowledges a long-stand-
ing fascination with the topic and frames
the book as an open inquiry into its pos-
sible motivations. As he shows, there are
many reasons why a person might choose
to end their life, and none of these reasons
excludes the others. One aspect that stood
out to me while reading the book was the
tone Bauzd adopts. He manages to strike

a delicate balance between the detached
observer and the empathetic scholar. Dis-
course surrounding death is often mystified
or aestheticised to serve different ideolog-
ical ends. Although Bauza is not entirely
free from the morbid curiosity that draws
us to such topics—his straightforward
descriptions of violent deaths may be un-
settling at times—he generally avoids ro-
manticising suicide. Instead, he examines
how this idealisation has developed and the
impact it has had across different societies.

While exploring the many differ-
ent cultural and historical perspectives on
suicide, Miradas sobre el suicidio does not
necessarily attempt to draw unifying lines
between them. Instead, these perspectives
are, as mentioned above, framed within a
chronological narrative. This approach al-
lows Bauz4 to situate discussions of suicide
firmly within their respective historical
contexts. One clear consequence of this
method is the impression that suicide is
often a phenomenon shaped by its time.
In other words, the reasons behind sui-
cide seem to depend on the material and
cultural conditions of a given society. For
example, in the Middle Ages, suicide was
condemned by Christian authorities as a
sin against God and a rejection of the di-
vine gift of life, while Classical Greece pre-
sented more divided opinions. The modern
view of suicide, as we understand it today,
only began to take shape after the Roman-
tic period, when the power of the individ-
ual self seems to have been reclaimed. This
kind of historical fragmentation may ap-
pear simplistic, but it proves highly effec-
tive within the context of cultural analysis,
which is central to Miradas sobre el suicidio.

That said, there are moments in
the book where the tone feels somewhat
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sensationalised due to a lack of clarity or
supporting evidence. One such example
occurs in the chapter on Romantic ideali-
sations of suicide, where Bauzi claims that
the publication of Goethe’s Zhe Sorrows of
Young Werther triggered a wave of suicides
across Europe. However, he provides no
academic sources to support this assertion.
This stood out to me, especially because
later in the same chapter, Bauzd argues
that Werther became a model for the mod-
ern perception of suicide due to its cultural
impact. In cases like this, I feel that a more
cautious and substantiated approach would
have been more appropriate. Similarly, the
author shows a reluctance to use empiri-
cal data, such as statistics, which, though
limited to the modern and contemporary
periods, could have helped to strengthen
some of the claims made through literary
interpretation.

Another notable aspect of Miradas so-
bre el suicidio is its engagement with both
literary suicides (mostly from Classical lit-
erature and mythology) and real-life cases.
As the book progresses toward the modern
period, Bauzd begins to explore the person-
al lives of various authors, using biograph-
ical detail to provide a material context for
their eventual suicides. This is particular-
ly evident in his treatment of writers like
Sylvia Plath and Virginia Woolf, whose
literary works are analysed retrospectively
in light of their deaths. In contrast, when
turning to Argentinian authors, Bauza ap-
pears more interested in the historical con-
sequences their deaths had for Argentinian
literary culture. This shift in tone in the lat-
ter half of the book feels somewhat abrupt,
and the more narrowly focused chapters
often offer less insight than those with a
broader cultural scope.
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Despite its limitations, I found Mi-
radas sobre el suicidio to be an illuminating
and thought-provoking book for readers
interested in the cultural significance of
suicide. Bauza is thorough in his treat-
ment of its many representations, and his
concise style makes the text accessible and
engaging. Ultimately, the book provides a
compelling exploration of a phenomenon
that remains both deeply hidden and per-
sistently present in our society.

George Onica

ILONA DUTA

llona Duta, Lux

si agonie in Roma
decadentd. Nasterea
tragediei in spiritul
epocii, Craiova,
Universitaria, 2024

Although the word “tragedy” is most-
ly related to the Ancient Greece, it is im-
portant to consider the fact that, during
the Roman Empire, this literary genre was
revitalized by the Latin poets. This revital-
ization was of a great importance to the
evolution of world literature, Seneca’s trag-
edies being a great source of inspiration for
authors such as Shakespeare, Sarah Kane
or Thomas Pynchon. Ilona Dut#s book,
Luxury and agony in the decadent Rome.
The birth of the tragedy in the spirit of the era
(Lux 5i agonie in Roma decadentd. Nasterea
tragediei in spiritul epocii), analyzes the
context and the internal mechanisms that
allowed the birth of Latin tragedy and,
furthermore, the author reveals the com-

plexity and the depth of Seneca’s tragedies,
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emphasizing their importance and innova-
tive character.

Although the word fragedy is most
commonly associated with Ancient Greece,
it is important to recognise that during the
Roman Empire this literary genre was re-
vitalised by Latin poets. This revival played
a significant role in the development of
world literature, with Seneca’s tragedies
serving as a major source of inspiration for
writers such as Shakespeare, Sarah Kane,
and Thomas Pynchon. Ilona Duti’s book,
Luxury and Agony in Decadent Rome. The
Birth of Tragedy in the Spirit of the Era (Lusx
si agonie in Roma decadentd. Nagsterea trage-
diei in spiritul epocii), analyses the cultural
context and internal mechanisms that al-
lowed Latin tragedy to emerge. Moreover,
the author highlights the depth and com-
plexity of Seneca’s tragedies, emphasising
their importance and innovative qualities.

Dutd’s study opens with an exten-
sive examination of the Roman Empire’s
cultural context and prevailing mentali-
ty. Although Roman culture was deeply
rooted in Ancient Greek traditions, two
of its most defining features — decadence
and syncretism — eventually led to what
she describes as cultural chaos. These traits
stood in stark contrast to the Greek ideals
of order and harmony. According to Duti,
the decadence of the Roman Empire was
largely the result of widespread cultural
and religious syncretism. The collapse of
the republican ideal and the rise of the
Empire further accelerated this transfor-
mation, with political influence proving
decisive in reshaping cultural values.

Over time, the Romans began to
infuse their culture with a strong po-
litical dimension. Unlike Greek myths
and legends, Roman narratives became

increasingly politicised. When Octavi-
an Augustus seized full control of Rome
and declared himself emperor, a shift oc-
curred in public consciousness: a growing
obsession with Roman destiny and glory
took hold. It was also during this period
that the cult of personality emerged, with
the emperor regarded as a god-like figure.
Drawing on these developments, together
with Augustus’s tight control over literary
production, Duti shows how literature was
transformed into a political instrument.

Ilona Dutid also focuses on another
important factor that enabled the emer-
gence of tragedy: the concept of agon,
meaning competition or confrontation.
The theatricalisation of power, combined
with the manipulation of the principle of
pleasure in opposition to the principle of
reality, created an atmosphere more Dio-
nysian than Apollonian. One of the most
relevant examples of how the agon man-
ifested in Ancient Rome is found in the
gladiator games. Dutd interprets these
games as a symbol of the ex-centration of
the phallic, with the amphitheatre func-
tioning as a psychic screen, a trap contain-
ing the collective phantasm of the phallic.

Furthermore, the rise of Nero, the so-
called actor-emperor, served as a kind of
catalyst for the birth of Senecan tragedy, a
tully developed expression of Latin trage-
dy. By the time Nero came to power, Ro-
man decadence had reached its peak. The
Dionysian atmosphere had intensified, and
the tensions that resulted from this cultural
climate needed release. According to Duta,
that release took the form of the Senecan
tragedy.

After analysing the conditions that
created a favourable environment for the
emergence of Senecas tragedies, Duti
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turns her attention to a close reading of
several of his plays, exploring their psycho-
analytic dimensions. Although Seneca was
primarily a Stoic philosopher, his tragedies
delve deeply into the workings of the hu-
man psyche, creating a strong sense of im-
mersion in the dramatic action. Dutd uses
the phrase that Dionysus was banished
from Roman culture by Seneca’s Stoic
formation, but re-emerged in the emo-
tive complexity and psychological depth
of his tragedies. This paradox is central to
her reading. Seneca’s plays internalise the
context in which he lived, serving as a per-
fect reflection of their time. They reveal the
contradictions, irrationalities, and tensions
that characterised the Roman stage during
Nero’s reign.

Ilona Dut#’s complex study concludes
with a brief yet densely argued exposition
of three Roman catabasis narratives: those
tound in Virgil's Aeneid, Petronius’ Sa-
tyricon, and Apuleius’ The Golden Ass. Al-
though this final section differs in focus
from the earlier chapters, which examine
the context and emergence of Senecan
tragedy, it nonetheless provides a fitting
conclusion to the volume. By exploring
these descents into the underworld, Duti
completes her portrayal of the Roman era
as both decadent and syncretic, reinforcing
the cultural and psychological atmosphere
in which Latin tragedy took form.

Tlona Dutds Luxury and Agony in
Decadent Rome. ‘The Birth of Tragedy in the
Spirit of the Eva (Lux si agonie in Roma dec-
adentd. Nagsterea tragediei in spiritul epocii)
presents a bold and ambitious hermeneutic
approach to its subject. Her study unques-
tionably reflects the richness and com-
plexity of the Latin cultural kaleidoscope,
offering a thought-provoking contribution
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to the understanding of Roman literature
and the tragic form.

Alexandru Frandes

Géraldine Puccini (éd.),
L’intime de ’Antiquité
anosjours, 2. Les
écritures de 'intime,
Presses Universitaires
de Bordeaux, coll.

« Eid6lon », n° 130, 2021

aisant suite au volume paru en 2019,

Espaces de lintime, ce recueil détudes
critiques poursuit la recherche sur Iévolution
de la notion d’intimité tout en passant d’une
cartographie des affects a lidentification
de I'intimité dans les textes littéraires, dans
les ceuvres d’art et dans le cinéma. Le livre
examine lintimité selon une double pers-
pective diachronique et thématique afin de
relever les différents schémas mentaux qui
ont fagconné la relation entre le créateur et
la création, a la fois dans les écrits intimes et
dans les arts visuels.

Toutes les études du volume essaient
denvisager lintimité de maniére métadis-
cursive. On y présente les limites de ce qui
est représentable et on analyse ce qui reste
toujours caché dans ce type de discours. Les
auteurs de ce volume se proposent dexplo-
rer la démocratisation du privé. Divisé en
trois parties, le recueil retrace Iévolution
de la notion d’intimité de 'Antiquité a la
Renaissance (premiére partie), se poursuit
avec la période allant du XVII* siecle a la
contemporanéité récente (deuxiéme par-
tie) et conclut le parcours idéologique par
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des études sur l'histoire de l'image dans la
peinture et dans le cinéma contemporain
(troisiéme partie). Pluridisciplinaire — on y
retrouve des approches philosophiques, his-
toriques, sociologiques, anthropologiques
et psychanalytiques —, ce volume montre la
complexité de I'intimité.

Rosalba Galvano propose une réinter-
prétation du mythe d’Aréthuse et d’Alphée ;
son analyse considére la métamorphose ovi-
dienne comme un processus de réinvestis-
sement corporel. Dans une herméneutique
complexe du mythe, lautrice identifie le
phénomene de « liquéfaction de la nuée »
(p. 37) illustrant la perte en tant quobjet
et 'immersion du personnage dans le désir.
Maitrisant I'imaginaire gréco-romaine, les
éléments de la mythologie et Thistoire
du langage, Galvano donne une nouvelle
connotation a la métamorphose en voyant
dans I'image du fleuve un espace symbolique
de la perte et de la retrouvaille.

Géraldine Puccini lit dans le dialogue
de Séneque et de Lucilius une immersion
dans la culture de I'image de soi. De plus,
selon lautrice, la pratique de la correspon-
dance permet une immersion dans la psyché
humaine. La chercheuse souligne la finalité
de l'autorégulation morale dans lexercice de
Touverture a laltérité. Cet exercice philoso-
phique met en place « une dialectique du
dedans et du dehors » (p. 47).

Anne Berlan-Najard fait une analyse
sociopolitique de l'image des empereurs
romains, a4 partir de la figure d’Auguste.
Elle passe en revue la fonction politique de
lempereur, en tragant des paralleles entre le
canon et I'anti-canon. Létude, riche en notes
historiques, met en évidence I'importance
auratique du culte de 'image publique.

Sandra Delage propose une analyse de
l'amour homosexuel féminin des ceuvres les
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plus significatives des auteurs latins. L'au-
trice déconstruit l'image que les auteurs
latins se font de I'amour entre deux femmes,
en parlant d’'un placement mythique de
celui-ci dans un passé lointain et indéfini.
Lethos du monde romain, selon la vision
d’Ovide, condamne et incrimine 'amour de
Callisto, Iphis et Sappho, par exemple, qui
restent dans 'imaginaire romain des imita-
tions d’'une masculinité ratée. Monstrueux et
illicite, 'amour entre les femmes serait pos-
sible a condition que 'une d'elles possede des
traits masculins. La chercheuse souligne le
caractére anti-exemplaire de ce type d’amour,
qui angoisse la mentalité patriarcale et phal-
lique. Ce type d’intimité soppose a lordre
naturel et social, cest pourquoi « les amours
féminins restent de lordre de 'innommé et
de I'innommable ». (p. 67)

Fabrice Wendling propose une étude
monographique de la vie de Pétrarque, pro-
blématisant la possibilité d'une écriture de
Iintime en latin médiéval. Malgré une rhé-
torique bridée par les exigences du monde
chrétien, l'auteur souligne la maniére dont
le style de Pétrarque marquera toute une
tradition européenne de méditation phi-
losophique humaniste. Selon Wendling,
Pétrarque a inauguré une maniére unique
d’exprimer l'intime tout en développant une
conscience de I'individualité par le choix de
la voix narrative a la troisi¢éme personne.

Maitena Hardoy se penche sur le
roman anonyme Ysaie le Triste ; son objectif
est d’analyser 'ego féminin qui parvient a se
manifester dans un registre narratif essen-
tiellement masculin. Le schéma narratif du
roman permet 2 la voix féminine de s'in-
filtrer, par le biais de confessions de nature
téminine. Hardoy y examine les différents
mécanismes de construction de l'identité
narrative.
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Myriam Tsimbidy s'intéresse  aux
Mémoires du cardinal de Retz. Pour lui,
Iintime est, « lobjet de recherche, un lieu
dexhumation du souvenir et d'exploration
du soi ». (p. 112) La chercheuse souligne la
fonction de la re-mémorisation de Iécriture
et se concentre sur le portrait du Cardinal en
tant quacteur du passé et mémorialiste du
présent.

Stéphanie Bernier-Tomas consacre son
étude aux contes en vers des Lumiéres : le
libertinage amplifie la résurrection au sens
épicurien ; cest pourquoi les écrits du XVIII*
siecle sont marqués par une écriture protéi-
forme et par une intimité ostentatoire. La
quéte de la jouissance est ambivalente ; on
y retrouve la distinction entre [érotique et la
pornographie, l'aristocratie et le peuple, le
coté métaphysique et le coté physiologique.

Gérard Peylet met en évidence la hié-
rarchie dans les confessions chez George
Sand : 1. lexposé dans les textes épistolaires ;
2. le témoignage brut et documenté ; 3. le
filtre idéalisant, la méditation sur l'art. Les
trois formes de discours montrent d’autres
aspects de l'intimité : empathie, lengage-
ment politique et la méditation esthétique.
Le chercheur identifie Topposition entre la
pudeur et 'impudeur. La triade exagération,
vigilance et contemplation donne naissance
4 un moi narratif féminin pulvérisé vers une
multiplicité intimiste.

Régine Foloppe identifie une « poétique
de la mise a nu » dans l'univers baudelairien.
Elle rappelle que la modernité nait avec
Baudelaire, selon lequel « I'intime clest lex-
time ». De plus, dans la poésie de Baudelaire,
on peut retrouver le déshabillage de I'intime :
le privé devient une sensibilité partagée.

Fabienne Marié¢ Lieger propose une
étude comparative centrée sur la folie
chez Nerval et Biély comme forme de
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connaissance ou, au contraire, de limitation
de la connaissance entre le monde et le moi.

Agnes Lhermitte réalise une hermé-
neutique existentialiste de la dimension élé-
giaque chez Benjamin Fondane en mettant
en évidence les subtiles insertions de l'au-
tobiographie dans le lyrisme. A partir de la
théorie de la spatialité de Bachelard, 'auteur
fait une analyse de la temporalité soma-
tique dans la poésie de Fondane. Létude se
concentre en particulier sur la naissance du
moi 2 travers la monade comme ouverture
a l'infini, qui est secondée par lobsession
de I'incompréhension. Lauteur déconstruit,
par le biais du vers, lobsession de I'intimité.
Lauteur démontre, a travers une lecture en
clé ricoeurienne, le conflit fondateur : la ten-
sion entre intériorité et extériorité et la pos-
sibilité de dépasser le dialogue intérieur.

Claire Meyrat-Vol se livre a une étude
épistolaire comparative inattendue, mettant
en parallele les amours de Zola et de Fran-
cois Mitterrand. Elle met en évidence la
recherche de l'absolu dans lhistoire affective
de ces deux hommes.

Agatha Mohring inventorie une série
de romans graphiques espagnols ot il y a une
récurrence des dispositifs de connaissance
intime. Les journaux intimes et les carnets de
voyage sont des médiateurs que lon retrouve
souvent dans ce type de romans.

Raymond Arnaud passe en revue les
romans de Kettly Mars, soulignant I'impor-
tance d’une littérature mineure d'expression
téminine haitienne et sa réception globale.

j étude du regard
amoureux, Maurice Dumas met en évidence
évolution de la réception de 'amour et de
Iintimité fondée sur le rapport a I'image. I
restitue les nuances de ce regard de maniére
chronologique. De la fatalité a 'aveuglement,
de la perte a la contemplation de la vérité

A travers son
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divine, le chercheur identifie les mécanismes
de I'image qui sont toujours étroitement liés
a la séduction, a I'interdit et au pouvoir.

Andja Srdic Srebro interroge la repré-
sentation de lintimité dans le nouveau
cinéma yougoslave de la fin des années 1960,
en se concentrant sur la maniére dont I'Etat
redéfinit la relation entre la sphére intime et
la sphere publique.

Finalement, Gwénaélle Le Gras méne
une étude comparative sur le cinéma a par-
tir de la notion d’agisme. Elle entame une
analyse du cinéma francais et américain, en
sattardant sur le cas de l'actrice Charlotte
Rampling. L'auteur mentionne le phéno-
mene de lobjectivation du sexe féminin,
ainsi que les effets de la perpétuation d’une
désirabilité de la femme dans I'imaginaire
collectif.

Elisabeth Baciu

ANDREEA IACOB

Andreea lacob, De la

tehnologic la imersiv. DE LA TEHNOLOGIC
Spre un teatru al i
spectatorului si al
spatiului, Cluj-Napoca,
Editura Scoala
Ardeleana & Bucuresti,
Editura Eikon, 2020

n her editorial debut, Andreea Iacob of-

ters a comprehensive documentary anal-
ysis of the parallel development of modern
technologies and contemporary forms of
artistic performance from the early twenti-
eth century to the present. The central aim
of her study is to examine the transforma-
tions undergone by theatrical productions
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in recent decades as a result of advances in
digital technology.

'The main body of the volume is struc-
tured into four substantial sections, each
divided into multiple subsections, followed
by a brief concluding chapter that narrows
the research trajectory towards a single
focal point: immersive theatre. The volume
also includes a bibliography, carefully or-
ganised according to the type of source.
Two paratextual contributions frame the
study: a foreword by Mihai Minutiu,
which introduces the reader to the author’s
methodological approach, and an after-
word by Laura Pavel, who, in a laudatory
tone, highlights the key milestones of An-
dreea Iacob’s project and maps out the con-
nections among them.

The introductory chapter begins with
a broad affirmation outlining the origins of
the project, followed by a direct statement
of its two central working theses. The first
thesis posits that the changes within the
performing arts are brought about not solely
by the ‘hard’ component of new technolo-
gies (their effective use and material pres-
ence), but more significantly by the ‘soft’
component. At this stage, several descriptive
concepts from the technological domain
are introduced—namely, interactivity, non-
linearity, and immersion—which will be ex-
amined and proposed as fundamental struc-
tures of innovative theatrical performance.

As for the second premise, it focus-
es on two essential principles of theatre,
namely the sine qua non and hic et nunc
(here and now), which are enhanced by the
new forms of theatre. The following sub-
section provides a brief history of computer
evolution, which is contextualised within
the project in the third subsection. From
this point onward, the aforementioned
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technological concepts are defined in the
following order: interactivity, nonlinearity,
and immersion, so that they may be applied
to the fields of Installation and Performance
Art. The most compelling examples in this
section are found in the sixth and seventh
subsections, which establish Richard Wag-
ner’'s Gesamtkunstwerk as a reference point
and invoke figures such as Allan Kaprow,
John Cage, and Merce Cunningham.

'The second section develops the ar-
gument that the most significant transfor-
mation within the performing arts is the
shift in perception regarding the specta-
tor-space dyad. A documentary approach
is deliberately adopted, and this textual
sequence explores a variety of examples
from (predominantly) Installation Art, but
also Performance Art, in order to gradual-
ly highlight the performative function as-
sumed by the spectator and the transition
from spectator to ‘spect(c)tor’. The second
subsection is especially important in estab-
lishing the forerunners of this transition,
particularly in relation to the avant-garde
(citing various works within the realm of
‘invisible art’, which invite the spectator to
co-create meaning and assume an autho-
rial role), and also proposes the most sig-
nificant critical reference, as much of the
argument is developed in conjunction with
Erika Fischer-Lichte’s work.

'The antepenultimate subsection pres-
ents, in turn, examples from various artistic
domains and institutions — Berlin’s inter-
active museums (DDR and Story of Ber-
lin), Mark Amerika’s hypertextual literary
trilogy (Vet Art), social networking sites
and video games, as well as the films Ki-
noautomat and eXistenZ — all of which em-
power the spectator to interact and actively
participate in the construction of meaning.
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The penultimate section offers an
extensive account of the transformation
of traditionally material theatrical scen-
ery into its increasingly virtualised coun-
terparts. The exposition follows a gradual
progression, beginning with the projection
of virtual images onto the stage and trac-
ing subsequent changes in both scenic and
thematic-structural architecture as these
images evolve — for instance, into live pro-
jections — culminating in theatrical perfor-
mances where the stage is entirely replaced
by “Internet cyberspace” (Steve Dixon),
and spectators become virtual participants
in the show. This spatial mapping runs in
parallel with a discussion of the spectator’s
position in relation to the scene, progress-
ing towards a stage at which this conven-
tional boundary is entirely dissolved. In
this regard, I would argue that the most
significant subsection is the antepenulti-
mate one, which analyses the productions
of the company Blast Theory as clear ex-
amples of a merged space between actor
and spectator.

The final subsection addresses the
topic of immersive theatre directly. In an-
ticipation of this, the author proposes a
socio-anthropological explanation for the
abrupt retreat from the presentation of
artistic productions in exclusively virtual
spaces: namely, the human being’s increas-
ingly pronounced tendency to perceive
their own life as a performative show in
which they play the main role. After pre-
senting a broad outline of various defi-
nitions of immersive theatre, the second
subsection ofters what I would argue are
the most compelling case studies in the
volume: the productions of the British
company Punchdrunk (8/eep No More, The
Masque of the Red Death, The Duchess of
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Malfi) and the show YOU ME BUM BUM
TRAIN, accompanied by numerous ex-
tracts from chronicles and reviews, form-
ing an implicit manifesto for the centrality
of the spectator within the ethics of this
art form.

'The third and fourth subsections pro-
vide an exhaustive depiction of immersive
theatre as a type of production that wholly
immerses the spectator in the experience
of the performance, following an au-
to-linear model through which the spec-
tator becomes an investigative author not
only of their physical journey, but more
profoundly of their internal one — where
self-reflection and experience intersect.
'This approach validates the first working
premise stated in the introductory chapter,
correlating the composite structure specific
to this theatre form with the characteris-
tics borrowed from digital technologies.
The final two subsections demonstrate
the intensification of the corporeal dimen-
sion of the specta(c)tor and the experien-
tial factor (the principles of Aere and now)
of the metteur en situation, thus fulfilling
the second working premise set out in the
Introduction.

De la tehnologic la imersiv. Spre un
teatru al spectatorului si al spatiului stands
as a thorough exegetical exercise in a field
of research that has yet to be fully devel-
oped. Andreea Iacob’s achievement lies in
conducting a commendable study — never
pedantic to the point of intimidation — of
an artistic phenomenon that continues to
evolve. In doing so, the author enhances
the reader’s ability to develop a synchronic
approach to the sphere of the performing
arts.

Ruxandra Georgiana Barna

Livia lacob, Exodul
balcanic. Studii de
literaturd comparatd

si imagologie

culturald, 1asi,

Editura Universitatii
,yAlexandru loan Cuza”
din lasi, 2022

Exodul balcanic

Studii de literatura th

In her book, Livia Iacob presents a thor-
ough examination and analysis of the
Balkan condition of four important mod-
ern and postmodern writers. The Balkan
Peninsula, shaken by political conflicts on
all fronts, unstable and ever-changing, al-
ways under the mark of the Western-Ori-
ental opposition, gave rise to a distinctive
form of literature. Livia Tacob examines
this phenomenon taking into account the
geo-political and socio-cultural context of
each author she analyses. Starting from
the peripheral complex of the Balkan na-
tions that has left its mark on their litera-
ture, until the formation of its own identi-
ty and then, the evolution of that identity
through originality and the blending of
Western, as well as Eastern elements, thus
managing to distinguish itself amid these
two dominant forces, under whose shadow
it had long been obscured and overlooked.

'The first chapter, ,Mirci identitare in
romanul sud-est european de secol XX. O
introducere in balcanismul literar”, intro-
duces the concept of homo balcanicus and
what it implies: the duality and inadapt-
ability of the Balkan man, a figure that
for a long time was (and perhaps still is)
used in a pejorative sense; the nomadic
man, forever tied to his homeland, yet at
the same time rejected by it. Iacob also
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explains the concept of Balkanic litera-
ture, characterised by predominant traits
such as chaos and absurdity, along with
a contemplative attitude specific to the
Mediterranean region. This is a literature
that explores the contrasting dualities it
contains without repudiating them, and
which finds new ways to express itself as
perspectives on identity and otherness, cen-
tre and periphery, begin to shift. Individual
identity becomes increasingly important
and necessary in the expression of national
identity.

The next chapter, entitled ,Predece-
sori sau deschizitori de drumuri? Bizantul
din Balcani: o osmozi romineasci’, fo-
cuses on two Romanian writers and their
novels: Mihail Sadoveanu’s Creanga de
aur (1933) and Mateiu Caragiale’s Craii
de Curtea-Veche (1929). Through in-depth
analysis and interpretation of these texts,
Tacob emphasises that the main motiva-
tion for these authors, as for many others
from the Balkans, lies in the thematisation
and recontextualisation of history. Both
writers engage with the legacy of past
Byzantine civilisations.

The third chapter, ,Abolirea fratri-
cidului, o istorie anti-balcanici: Panait
Istrati si Nikos Kazantakis”, focuses on
the friendship between the Greek writ-
er Nikos Kazantzakis and the Romanian
writer Panait Istrati. Despite their differ-
ences, this friendship unites the two Bal-
kan authors. Livia Iacob centres her anal-
ysis on Kazantzakis’s Viata si peripetiile lui
Alexis Zorba and the lasting influence of
the Greek cultural space, where the pres-
ence of antiquity remains strongly felt.
Furthermore, the study explores how Ka-
zantzakis’s insular condition, shaped by his
geographical surroundings, is reflected in
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his literary work. In both cases, Iacob il-
lustrates how these writers are shaped by
their nations’ political histories, marked by
totalitarian rule. She shows how they man-
age to express themselves and their con-
victions with considerable courage, even if
they never fully escape the sense of claus-
trophobia imposed by their environment.

The chapter entitled ,Incurabilul
philopater. Memoria ca formd a disidentei la
Ismail Kadare si Danilo Kis” explores the
works of the Albanian and Serbian authors
Ismail Kadare and Danilo Ki§, focusing on
Stujbasul de la Palatul Viselor by Kadare and
Clepsidra by Kis. Lavinia Iacob begins by
noting that these two novelists effective-
ly reshape the perception of the national
literatures they represent, which have long
been regarded as peripheral and marginal.
They succeed in recontextualising histo-
ry and in creating what Linda Hutcheon
has termed historiographic metafiction.
In Kadare’s case, the human condition is
shaped by the reality in which he lives, but
also by the profound influence of Kafka,
who emerges as a literary paternal figure.
In contrast, for Danilo Kis, it is his person-
al life experience that dictates his literary
style. Haunted by the impact of the Nazi
regime, both globally and personally — his
father having been condemned to death
— Kis addresses themes of family tragedy
in his work, focusing on the thanatic and
grotesque aspects of existence and litera-
ture, the grotesque being understood here
as a fear of living.

The final chapter, ,Sud-Estul mirtur-
isirilor si conditia postmoderni. In loc de
concluzii”, summarises the analyses pre-
sented throughout the volume and turns
to an exploration of the postmodern con-
dition of humanity, as well as the varied
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meanings of the term postmodernism across
different geographical regions. Regarding
the authors and literary works examined,
Tacob shows how they become centres of
power not only for Balkan literature, but
for world literature as a whole. She illus-
trates how the complex political contexts
and personal hardships that shaped these
novelists produced works that differ mark-
edly from representations of postmod-
ernism in American or British literatures,
surpassing their experimentalism through
the unique stakes of their narratives. In
conclusion, she states that every novelist
of the Balkan Peninsula shares a unified
perspective based on a deep connection
between religion, language, and commu-
nity. All of them reject the existence of
dictatorships and advocate for the right to
freedom.

The imagological and comparative
method of analysis provides detailed in-
sight into the social and geopolitical forces
at work within the Balkan literary space.
'The volume stands as a well-documented
study, enriched by the author’s personal
engagement and theoretical expertise. It is
a book that expands our understanding of
the region’s contrasting dualities and the
contentious nature of the term Balkan — a
term which, ultimately, proves to be a rich
source of inspiration and originality, plac-
ing this once peripheral space firmly on
the cultural map of the postmodern world.

Pop Raluca-Florina

407

Laura T. llea, Nomadism:
despre gandirea

care devine corp,
Editura Litera,
Bucuresti, 2024

Lovra T. llea

NOMADISM

DESPRE GANDIREA
‘CARE DEVINE CORP

n her latest work, Nomadism. despre gin-

direa care devine corp, published in 2024,
Laura T. Ilea explores the concept of no-
madism and its implications for the subject
in motion — particularly in relation to identi-
ty, the interplay between here and there, and
the paradoxes of thought which, together,
become body — closely tied to the experi-
ences under discussion. The condition of the
nomad and the ways of contemplating it are
interwoven with a wide array of sub-themes
that further shape and define her perspec-
tives and speculations.

What does uprooting mean in a soci-
ety in perpetual motion? What are the new
modulations and current tendencies in the
thinking of philologists and philosophers?
These are just some of the many questions
the author poses, offering responses drawn
not only from a range of sources — such as
theorists and philosophers — but also from
her own lived experience. As such, personal
confessions, reflections, and memories are an
integral part of the text. Moreover, the book
does not offer definitive solutions; rather,
it pauses to reflect on the process of mov-
ing from one culture to another, and on the
transformations that such movement entails.

Ilea draws on a wide range of literary
sources, from novels to philosophical works,
and introduces key concepts throughout
the text as and when they are needed. Al-
though her primary aim is not necessarily
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to provide a comprehensive theorisation of
the subjects at hand, the text is by no means
lacking a theoretical framework. In addition,
the book is composed of twenty-four essays
— some originally written for conferences
or previously published articles, and others
written specifically for the purpose of com-
pleting this work. Structurally, it is divided
into three distinct parts, which nevertheless
complement one another or offer different
pathways through the subject.

The first of these — Nomadism, des-
ert, survival — not only opens the book but
also begins with reflections on the contra-
dictions of youth in their worldview, which
led the author to explore the fine boundary
between the materiality of the body and the
realm of thought. Another significant aspect
introduced early in the book is the way in
which nomadism—understood as departure,
flight, uprooting, transformation, and the
search for something in contrast with the
present—foregrounds the act of shedding
one’s identity and making the transition to
a new one. Ilea contends that thinking with
the whole body entails exposure to such ex-
periences and that this exposure might ren-
der the body itself a medium of thought, as
it is susceptible to various metamorphoses.
In this vein, the chapter is interwoven with
themes of memory, generational imprints,
emigration, occasional feminist references,
and speculative ideas. Still, Ilea does not ne-
glect allusions to and citations from other
authors within the realm of world literature.

The second part, The Terrestrial Com-
munity, opens with a discussion on technol-
ogy and its effects on contemporary soci-
ety, in dialogue with Achille Mbembe’s La
communauté terrestre. llea asserts that, given
the current condition of the planet, our re-
lationship with it must change, driven by
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technological alternatives and the potential
emergence of a new paradigm. This “new
Earth” or “last utopia” refers to the terres-
trial body — not as a parcel of land, but as
something living and incalculable, capable of
renewing itself. In this light, technology at-
tempts to replace the natural body — the one
that ages — transforming it into something
hybrid. The community envisioned here cen-
tres on the idea of the body, a body capable of
metamorphosis in response to the demands
of change. This chapter also addresses the
human being in relation to the world. Draw-
ing on Hannah Arendt’s observations, the
author emphasises the conditions that have
brought humanity to the brink of a plane-
tary revolution—a radical transformation
that appears imminent. The world itself, Ilea
suggests, may revolt against the condition of
humanity.

The experience of migration, of depar-
ture, of nomadism, continues to be articulat-
ed. In this context, nostalgia is evoked, with
reference to Svetlana Boym. Nostalgia, Ilea
writes, is always phantasmagorical — it is a
relationship with one’s own fantasy. In the
21st century, she argues, it becomes the new
human condition. When addressing emigra-
tion, the need to belong is not overlooked.
The author reflects on the notion of home-
land and how deeply it is rooted within us,
through the lens of Elif Shafak’s works. The
homeland we carry within us becomes an
inseparable part of our identity; despite its
flaws and unfavourable aspects, it is some-
thing we cannot turn against.

In the final part, Philosophy, llea fre-
quently refers to Arendt’s thought and her
reflections on the future of humanity: the
hybridisation of the human body and the
increasing artificiality of everyday life — de-
velopments that, according to Arendt, are
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becoming ever more prevalent and may
bring about irreversible change. The philo-
sophical and political implications of these
issues are foregrounded in this section, and
Ilea asserts that the philosophical dimension
of wita activa cannot be dismissed. The pres-
ent moment demands deep reflection, and
adopting a clear stance becomes imperative.

Among other themes, such as integral
metaphors and a sense of personal unfulfil-
ment, the author moves toward the conclu-
sion of her book, though not before revis-
iting the concept of love as understood by
Arendt. Through this, she once more brings
to light the unrest and upheaval of the twen-
tieth century, which remains symptomatic of
contemporary society.

In conclusion, Ilea offers a collection of
essays that explore not only nomadism in a
broad sense but also provide a contextuali-
sation of our present moment, through the
lenses of various authors and philosophers,
and most crucially, grounded in her own
lived experience.

Maria-Carina Lechintan

Elepriiae
Dawn Keetley, Folk
Gothic, Cambridge,
Cambridge University

Press, 2023

Folk Gothic

Dawn Keetley

he volume titled Folk Gothic — pub-
lished online by Cambridge Univer-
sity Press on 14 December 2023 and soon
to appear in print in 2024 — represents
a pioneering study of a new direction

emerging within the literary, cinematic,
and televisual domains of the Gothic. This
direction is encapsulated in the emergence
of the term folk Gothic. Continuing the se-
ries within the Cambridge Elements proj-
ect, Elements in the Gothic, this volume is
dedicated to exploring the rich and diverse
landscape of Gothic studies in its many
forms. Well-researched and thoroughly
documented, Folk Gothic,in my view, offers
a comprehensive characterisation of the
term through multiple, relevant, and recent
examples, effectively exploring its various
possibilities. With a clearly structured or-
ganisation, the book begins with a rigorous
peer review, proceeds to define fo/k Goth-
ic and folk horror — highlighting the sub-
tle distinctions between them — and then
provides an inventory of elements, motifs,
and settings that evoke the genre. The four
main chapters — Folk Gothic, From Horror fo
Folk Gothic, Folk Gothic Elements, and Folk
Gothic’s Place — offer a nuanced and multi-
faceted examination of the subject.

Notably, the volume’s distinct contri-
bution lies in its close analysis of the two
key categories, not only through structural
definitions, but also through detailed char-
acterisations of works within these tradi-
tions. Films such as 7he Descent (Neil Mar-
shall, 2005), 7he Green Inferno (Eli Roth,
2013), and Midsommar (Ari Aster, 2019),
alongside literary texts such as Randalls
Round (1929), The Temple (1924), and The
Flint Knife (1929), are all discussed with
critical insight. Equally important is the
author’s emphasis not only on the differ-
ences between folk horror and folk Gothic,
but also on the shared ground between
these conceptual frameworks.

The author of this volume begins by
making a crucial distinction between fo/k
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horror and what she terms folk Gothic.
While folk horror tends to be used in an
overly broad sense, folk Gothic is a more re-
cent term — emerging after 2010 — defined,
in Keetley’s words, by specific temporal
and spatial relations that serve to shape
non-human narratives, with an emphasis
on land and objects. In contrast, fo/k horror
is typically characterised by the violent en-
counter of characters at a border — whether
spatial, ontological, or cognitive — which
separates a secular, “normal” modernity
from an archaic and pagan, often “mon-
strous”, folk tradition. According to Kee-
tley, the key distinction between the two
genres lies in the presence — or absence
— of the central “monster”. The defining
teature of horror, she argues, is precisely
this monstrous figure, whereas the term
Gothic is more appropriate for works that
do not involve such supernatural beings.
Nevertheless, both genres share a common
toundation in the use of folklore as anach-
ronism, a key component of their diegesis,
sometimes even involving the explicit in-
vention of folklore.

As previously mentioned, the author
draws on a rich and complex corpus of
films, most of which have appeared in the
last fifteen years — with the notable excep-
tion of Per Sematary (1989). These films all
exhibit identifiable fo/k horror markers; for
example, as the Lehigh University profes-
sor notes, they commonly portray a group
of urban, modern, and multicultural indi-
viduals who journey to a place that wholly
rejects their values. However, several fo/k
Gothic markers suggest that, on closer in-
spection, these films may belong more ap-
propriately to the latter category. One such
marker is the gradual displacement of hu-
mans and human agency: the environment,
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non-human objects, and the land itself —
elements that have existed long before and
will endure long after any individual or
community — come to dominate. The “sur-
vivals” of folklore, folk traditions, and ritual
thus ultimately displace human actors and
intentions.

In terms of the literary sources ana-
lysed in this book, the author examines
Eleanor Scott’s Randalls Round (1929)
and E. F. Benson’s The Temple (1924) and
The Flint Knife (1929), highlighting that
the most characteristic form of fo/k Goth-
ic is marked by characters confronting the
intransigence of an artefact — something
that eventually asserts itself as a non-hu-
man “thing”, obstructing their progress,
depriving them of agency, and challeng-
ing their comprehension of the world. The
importance of décor, the specificity of the
locations in which the narratives unfold,
and the distinct treatment of time are once
again among the author’s principal argu-
ments in demonstrating the shared traits
these tales exhibit with the folk Gothic
tradition.

All in all, Folk Gothic is a well-crafted
volume that draws the reader’s attention to
this newly defined genre. Keetley sets out
to demonstrate the distinction between
Jfolk Gothic and folk horror, and she does
so convincingly. The four chapters pres-
ent a thorough investigation, deploying a
range of interpretative approaches and of-
fering a wealth of pertinent examples, all
supported by a consistent and up-to-date
bibliography.

Daria Merce
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Michael Lackey, Ireland,
the Irish, and the Rise
of Bio-fiction, London,
Bloomsbury Academic,
2021

and the

Rise of

Biofiction

Aresponse to the accelerated growth
in popularity of biographical novels
both in academic circles and beyond, Mi-
chael Lackey’s Ireland, the Irish, and the
Rise of Biofiction maps out the possible or-
igins of this almost 150 years old aesthetic
form at the same time that it attempts to
combat several equally old misconceptions
affecting the genre’s theorization and re-
ception. The pressing issues that the book
addresses — “why it came into being, how it
signifies and functions, how it has evolved,
and why it has become so popular and even
dominant” (5-6) — become all the more
relevant as the author attempts to establish
biofiction as an autonomous literary form,
distinct from genres among which it has
been a black sheep until only recently, such
as biography and historiography, the his-
torical novel, or historiographic metafic-
tion (10). Seen through the lenses afforded
by Lackey, biographical fiction does not
commit itself to representing the histori-
cal past factually and accurately, but rather
builds creatively on such realities to create
a sense of agency and future possibilities in
the present. Read through these lenses, bi-
ographical fiction would finally find “read-
ers [who] know that the final product is
not supposed to be seen as a paper version
of the actual historical figure, (...) [who]
know that artists use the real-life person to
project into existence a new way of seeing

and being” (5), and who know that its id-
iosyncratic merging of fact into fiction is
not appropriative, distortive and, thereby,
unethical (2).

Even though numerous cultural spac-
es are referenced, Lackey draws on Ireland
for examples of both authors and charac-
ters of biofiction, making the study equally
relevant for scholars of life-writing studies
and those of Irish studies. There is an un-
derlying suggestion that the Irish context
of colonialism and struggles for indepen-
dence at the beginning of the twentieth
century fostered a particular internalization
of the world-wide “distinctive forces that
necessitated an aesthetic form like biofic-
tion” (7). Besides the approaching modern
crises of subjectivity, as seen in Nietzsche’s
(arguably biofictional) works (64) or the
changing styles of portraiture (5), Irish au-
thors like Oscar Wilde and George Moore
seem to have sensed the gaps which biofic-
tion could fill in. In Ireland, writers were
“in need and search of an aesthetic form
that would mirror the constructed Irish in-
terior and would help the Irish to achieve
the kind of personal agency and political
autonomy they so desperately sought” (10),
while the common individual could easily
become a “unique and exemplary model
of someone who has seized and secured
some level of agency in a world designed
to make autonomous behavior almost im-
possible” (207).

'The book is structured into three parts
that incidentally build on the very dynam-
ic he identifies for biofiction, namely an
initial diagnosis followed by affirmative
reconstruction — “biographical novelists
fictionalize the life of an actual historical
figure to diagnose psycho-political and
sociocultural ailments, they also use this
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figure to imagine into existence alterna-
tive ways of thinking and being” (9). The
first part investigates the historical context
of biofiction’s emergence counterposing it
to the parallel birth of the historical nov-
el and the deterministic and scientifically
model history model foregrounding it. Po-
lar opposites, biographical novels draw on
“an extraordinary or unique life” (20) rather
than an “ordinary and average” “representa-
tive symbol of the people, the nation, and
the age” (16), precisely because they are
“exposing deterministic, debilitating, and
destructive systems of thought and pro-
posing more agential, more health-bring-
ing, and more socially just ways of thinking
and being” (7). As follows, the two chap-
ters of the second part further corroborate
the understanding of biofiction as “psy-
cho-political journey to agential living” (8)
and emphasize both positive and negative
models: Roger Casement and Eliza Lynch.

'The third part returns to a theoretical
perspective to formulate a so-called “poet-
ics” (181) of biofiction and stress again the
importance of accurately naming and con-
trasting biofiction from its sister genres.
If Lackey previously showed how Georg
Lukacs’ The Historical Novel constituted
an obstacle in the evolution and theoret-
ical consolidation of biofiction, he turns
to Linda Hutcheon’s seminal A Poetics of
Postmodernism here to explain how it had
a similarly unfavourable effect. The decon-
structive programme of postmodernism is
incongruent with the three hierarchized
principles of biofiction in Lackey’s view:
agency, history, and fiction (181) — “this
literary form, focused as it is on agen-
cy, does the exact opposite of historio-
graphic metafiction. Instead of installing
and then subverting, it subverts and then
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installs” (193). Last but not least, Lack-
ey’s pivotal study ends with an interview
with Mario Vargas Llosa, a subtle way of
suggesting once again the paradoxical sta-
tus of biofiction: widely popular and yet
misconceptualized.

Andreea Beleuta

Jean-¥vesLoude
Le chemin
des vierges
enceintes

et

Jean-Yves Loude,

Le chemin des vierges
enceintes. Une autre

voie vers Compostelle,
photographies de Viviane
Liévre, Paris, Editions
Chandeigne, 2022

e nouveau volume, que Jean-Yves

Loude et Viviane Liévre nous pro-
posent, a pour but de récupérer, d’'une
maniére policiére, le destin des sculptures
des Vierges enceintes et de dévoiler le
manque de scrupules que lhistoire peut
assumer pour consolider une sorte de pou-
voir maladive des hommes. A la suite de la
question du collectionneur anonyme José
Adio : « Avez-vous déja vu des Vierges
enceintes ? » (p. 7), les deux ethnologues
réécrivent le récit de ces représentations.
Celles-ci sont interdites pendant le Moyen
Age (1563) sous les pressions dégagées par
les protestantes vers I'Eglise catholique
concernant le culte des sculptures. Les
images de la Vierge enceinte sont deve-
nues la victime de loubli et du parti pris
du dogme erroné qui décidait un nouveau
canon de l'art qui effagait I'image huma-
nisée de la Vierge dans son hypostase de
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mere. De ce point de vue, 'investigation
de la mémoire et du destin de ces statues
a comme finalité non seulement la création
d’une collection privée, mais aussi le besoin
de refléter la maniere avec laquelle le corps
de la femme est généralement censuré par
le discours des hommes de I'église qui vont
pratiquer leur misogynie et leur sexisme.

Loin d%tre un livre habituel d’his-
toire de l'art, Le chemin des vierges enceintes
s'individualise par une démarche inclusive.
D’un c6té, le volume contient les dialogues
entre les deux ethnologues et les personnes
qui guident leur recherche, marqués simul-
tanément d’'un ton ironique et informa-
tif pour que le lecteur puisse reconstituer
I'histoire des Vierges enceintes et com-
prenne comment la vision sur la femme
peut étre accidentée sous la coupole d’'un
discours prétendu circonscrit 4 la morale
chrétienne. D’autre part, cest intéressante
Toption pour la transmédialité, parce que le
livre peut étre lu en consultant concomi-
tant un site ol se trouvent toutes les pho-
tos qui composent l'itinéraire complet des
Vierges enceintes : le Sud de la France, le
Portugal et la Galicie. Toutefois, un point
taible de la formule, que Jean-Yves Loude
utilise, c’est I'artificialité que les discussions
dégagent par moments en donnant 'im-
pression que la dynamique du type repor-
tage est ratée. Néanmoins, le récit regagne
le pari avec le lecteur a I'aide de /’hypostase
du pélerin sans piete que les deux préfeérent,
en réussissant a démocratiser les figures
sacrosaintes de la divinité et de la Vierge et
a déceler un discours universel sur le statut
de la femme dans la société.

On a déja souligné que la mise prin-
cipale du livre et de lenquéte est le point
de vue féministe qui amende la misogynie
et le sexisme des hommes de Iéglise. Par

exemple, en visitant la basilique Saint-Ju-
lien de Brioude, Jean-Yves Loude et
Viviane Li¢vre découvrent que la « vierge
parturiente », qui portraitise la Vierge
dans une position subalterne et pieuse
envers Jésus aprés l'accouchement, nest
pas la sculpture qu’ils cherchent. Méme
si les deux sont frappés par la maniere
non-conformiste de laquelle la basilique
est peinte (des sirénes et des tritons dans
des représentations trés sexualisées, en
dénongant la luxure et le libertinage), ils
sont treés désolés en trouvant la vraie sculp-
ture de la Marie enceinte trés détériorée
et abandonnée dans une chambre obscure
connue seulement par l'historienne Fran-
coise Pierron. A ce moment-13, ils com-
prennent que la « vierge parturiente » n'a
pas été ostracisée, parce quelle résume la
hiérarchie entre la femme illustrée par
Marie et la divinité associée avec des attri-
buts masculins. De ce point de vue, les
hommes de léglise pouvaient consolider
leur statut et la dynamique exclusivement
phallocentrique de Iéglise chrétienne
« Notre mére I'Eglise est restée jusqu’a nos
jours une meére masculine, si l'on peut dire. »
(Germaine Tillion, p. 16). A lantipode, la
représentation de la mére enceinte est une
maniére de vulnérabiliser I'hypostase du
Jésus comme enfant encore a naitre, Marie
en étant mise dans le centre de l'attention.
De plus, quand les deux ethnologues
arrivent 2 Cucugnan, ils trouvent que le curé
a expulsé la sculpture de la Marie enceinte
en 1930, en la remplagant par les statues
de la Sainte Agatha et du Saint Julien. La
curiosité de la Viviane est pourquoi Iéglise
a considéré problématique I'image d’'une
femme enceinte, mais la représentation de
la martyre Agatha avec ses seins sur une
plate est acceptée. La réponse est prévisible,



414

parce que les deux maris découvrent que la
sainte Agatha n'y est pas portraitisée par
son martyre, mais d’'une maniére trés com-
mune qui ne renvoie pas a la légende. De
ce point de vue, le geste de fronde que la
communauté fait, en créant une exposition
pleine de photos avec le théme de la Vierge
enceinte autour d’'un modeéle rare du XVIle
siecle, est symptomatique. Les idées tres
fortes soulignées par les deux ethnolo-
gues font référence de nouveau au fait que
la censure de la maternité ou du martyre
d’une femme est un instrument essentiel
pour gérer les formes d’imposition utilisées
par I'Eglise catholique pour fabriquer une
fausse histoire ou les femmes occupent
toujours une seconde position dans le cadre
religieux : « Un jour, elle est adulée gravide
puis allaitante, le lendemain, cachée pour
ces mémes vertus naturelles devenues hon-
teuses. De qui se moque-t-on ? » (p. 260).
Dans ce sens-1a, la fin brutale du livre,
qui démocratise la sexualité réprimée par
I’Eglise, nlest pas une invitation au liberti-
nage ou a ’hédonisme, mais un avis orienté
vers tout le monde d’imaginer les repéres
spirituels plus humanisés et plus proches
détres humains : « Et quand la derniere
nuit tombera, faire 'amour a Compostelle,
dans le saint des saints d’une chambre
d’hotel » (p 407)

En guise de conclusion, le volume Le
chemin des vierges enceintes. Une autre voie
vers Compostelle, écrit par Jean-Yves Loude
et accompagné par les photographies réa-
lisées par Viviane Liévre, est un livre pro-
vocateur au niveau de la structure, parce
que l'auteur préfere un style informel pour
communiquer le récit des Vierges enceintes
sans diluer les informations techniques. Au
niveau thématique, cette démarche nlest
pas seulement une tentative de récupérer
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une histoire perdue ou un éloge pour l'art,
mais aussi un commentaire socio-cultu-
rel qui module la maniere avec laquelle la
femme, avec sa corporalité manipulée par
le discours des hommes (de église), est
généralement ostracisée par une société
obtuse qui doit déconstruire les préjugés et
I'inhérence du patriarcat.

Tulia-Maria Virban

Joshua Lund, Werner
Herzog, Champaign,
University of lllinois
Press, 2020

Werner Herzog
Joshua Lund

Werner Herzog is one of the most
influential figures in contemporary
cinema, with an oeuvre spanning more
than 60 films, as well as various operas
and memoirs, developed over the course
of more than half a century. Joshua Lund,
the author of the present volume bearing
the director’s name, notes in the intro-
duction that Herzog’s project has yet to
be fully examined from a critical stand-
point — due both to its vast scope and to
its complexity. Lund further highlights a
particular absence of political analysis in
the study of the German director’s work,
which he attributes to Herzog’s explicit
rejection of political frameworks, as well
as to the director’s idiosyncratic treatment
of his subjects, which seems to transcend
conventional ideological  dichotomies.
Nevertheless, much of Herzog’s output is
profoundly political, whether overtly or by
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way of allegory, and Lund argues that such
material demands a critical engagement
that accounts for these political dimen-
sions. In particular, the author narrows his
political analysis to those of Herzog’s films
set in, and dealing with, the idea of Amer-
ica — both as a physical landscape and as a
conceptual project.

In the first chapter, Lund offers an
in-depth examination of Herzog’s break-
through 1972 film Aguirre, the Wrath of
God. Rich in description of the film’s visual
imagery and supplemented by anecdotes
from its production, the chapter sheds
light on Herzog’s distinctive treatment of
landscape — both cinematically and philo-
sophically. The author foregrounds the idea
of the sublime, a notion central to Her-
zog’s conception of cinema and of art more
broadly, situating it within the tradition of
German Romanticism and Kantian philos-
ophy. He links this notion to the profound
incommunicability often associated with
modernity. At the same time, Lund identi-
fies within Herzog’s pursuit of the sublime
a baroque tendency towards excess, which
exists in tension with the minimalism of
the film’s script.

The author situates Aguirre, the Wrath
of God alongside Herzog’s subsequent works
as well as his earlier experimental films,
identifying a consistent thread of opposi-
tion to the institutions that have legitimised
imperial historical projects. This resistance,
present across Herzog’s oeuvre, is often ac-
companied by the failure of those who rebel
against such structures. Lund suggests that
the political incoherence exhibited by Her-
zog’s rebels is itself a kind of politics — one
that articulates a historical “political uncon-
scious,” within which the story of Lope de
Aguirre occupies a central place.

415

The focus then shifts towards the
aforementioned incommunicability, which
is related to the alienation experienced
under capitalism, as the author examines
Herzog’s interrogation of possible poetics,
language and spirituality congruent with
the world-system. Centring the discus-
sion on the 1977 movie Stroszek, the au-
thor strongly emphasizes Frederick Jack-
son Turner’s concept of “frontier thesis” as
essential for the development of the idea
of American exceptionalism and analyzes
Herzog’s scathing criticism of this concept
as well as of the idea of American Dream
as it emerges through the film.

The subsequent chapter focuses on
the director’s most famous film, Fitzcarral-
do (1982) and examines the interplay be-
tween the themes of capitalist accumula-
tion and the Opera as art form, institution
and social symbol, highlighting dialectical
tensions between the two. The discus-
sion does not dwell on the film’s central
achievement, but rather depicts the con-
troversy of its production and reception, as
well as the historical inspiration of the cen-
tral character, and analyzes the way they at
times reinforce and at others subvert the
themes depicted. In certain aspects Lund
expresses direct and severe disagreements
with Herzog’s comments on the film, mak-
ing the author’s reading of its motifs all the
more unique.

The last section of the book focuses
on one of the director’s lesser knows ef-
forts, Cobra Verde (1987). Lund’s analy-
sis of the film invokes the way it diverg-
es from the conventions of the slavery
film genre and the ethical implications of
thess divergences, which have constituted
the grounds for much of the critique lev-

ied at both film and director. The chapter
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analyzes and responds to many of these
critiques and concludes by proposing that
Herzog’s film offers a much more cynical
and distant reading of the slavery narrative
and the role that the plundering of Africa
had in the rise of the capitalist world-sys-
tem, that replaces motifs of emancipation,
with those of inescapable sin.

'The book concludes with a short sec-
tion on Werner Herzog’s later works that
is both critical and appreciative followed
by the reproduction of a 2007 interview
with the director. Joshua Lund’s volume
on Herzog proves not only idiosyncratic in
its approach through its willingness to dis-
agree with the director’s comments while
addressing some of the most ambiguous
themes in his body of work, but is also in-
credibly informative and well researched
teaturing detailed invocations of histori-
cal sources of inspiration and production
processes that converge towards the central
arguments, never being superfluous.

Radu Corfus

Irina-Cristina Marginean,
Aspecte scripturistice

in opera lui Petrarca:
Intertextul biblic in
Secretum, Cantonier si
Antiquis Illustrioribus,
Cluj-Napoca, Presa
Universitara Clujeang,
2022

hrough a meticulous revisiting of some
of Francesco Petrarca most renowned
works, Irina-Cristina Mairginean’s volume,

Caietele Echinox, vol. 48, 2025

Aspecte  scripturistice in opera lui Petrarca
[Scriptural Aspects in Petrarca’s Work, pub-
lished by Presa Universitari Clujeani, 2022]
seeks to highlight the biblical and theological
themes present in Secrezum (De secreto conflic-
tu curarum mearum), Il Canzoniere (Rerum
vulgarium fragmenta), and ten selected letters
trom Familiarum rerum libri. In doing so, the
author aims to broaden the interpretative ap-
proach and literary understanding of these
texts through the lens of biblical intertex-
tuality. Her analysis focuses on the ways in
which Petrarca incorporated these themes
into his writing, as well as the theological im-
plications of his work, while simultaneously
emphasising the importance of his poetry in
the development of Renaissance humanism.

'The volume is structured into four chap-
ters. Three of these explore the aforemen-
tioned works of Petrarca, while the opening
chapter undertakes the task of illustrating
the practice of intertextuality and the central
role of The Scripture during his time. Through
this carefully crafted introduction to the so-
cio-cultural context of Petrarca’s practices,
the author successfully initiates her readers
into the tradition of biblical referentiality.
This initial chapter sets the overall tone for
the volume and outlines certain methodolog-
ical approaches that guide the subsequent
segments, offering a concise framework for
properly navigating the Scriptural Code.
Mirginean highlights how Petrarca’s work
both reflects and challenges the dominant
literary and theological trends of his era,
while also examining how his writing con-
veys his own personal struggles and spiritual
journey. One of the strengths of Mirginean’s
analysis, as evidenced in this section, is her
in-depth knowledge of Petrarca’s oeuvre and
the biblical and theological traditions that
informed it. She demonstrates a nuanced
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understanding of the historical and cultural
milieu in which Petrarca wrote, as well as of
the literary and philosophical legacies that
shaped his thought, all while articulating her
main arguments with clarity and thorough-
ness. The subsequent three chapters offer a
detailed investigation of the selected works.
'The author undertakes a close reading of Pe-
trarca’s use of biblical allusions and themes,
exploring how these enrich and complicate
the texture of his poetry and prose. Through-
out the volume, Mirginean provides nu-
merous examples of how Petrarca integrates
biblical themes, characters and mottos into
his writing, ingeniously weaving together
the secular and the eternal. In doing so, the
author shows how Petrarca interlaces the lu-
dic with the sacred, creating something that
transcends mere scriptural quotation, a lit-
erary metamorphosis. Her analysis presents
a cosmopolitan perspective, underpinned by
wealth of primary and secondary sources, in-
cluding Petrarca’s own texts as well as writ-
ings by biblical and theological scholars.
Beyond its clear objective of reaffirming
the value of Petrarca’s works through a process
of biblical decoding, the volume also meets
another significant challenge: it closely trac-
es Petrarca’s intellectual path, as his scholarly
endeavours foreshadow the humanist turn.
'The final chapter of the book examines how
Petrarca’s letters incorporate biblical themes
and ideas, with a particular focus on how he
used his epistolary exchanges to engage with
theological issues and communicate with fel-
low scholars. Although scriptural decoding
is somewhat less prominent here, the value
of this chapter lies in identifying and situat-
ing early features and ideas associated with
humanism. Mirginean argues that Petrarca’s
letters reveal his deep concern for the state
of the Church and his call for revisiting the

great thinkers of the past without dismissing
their works as merely profane. Through this
comprehensive exploration, Petrarca’s per-
sonal literary mission is also brought to light.

Overall, Mirginean’s
Aspecte scripturistice in opera lui Petrarca is a
valuable contribution to our understanding
of Petrarca’s work and the broader cultural
and intellectual context in which his writing
emerged. The author’s analysis is thoughtful
and nuanced, marked by dynamic movements
between texts, and her insights into the ways
in which Petrarca integrated biblical and
theological themes into his work are both
lluminating and persuasive, rendering this
volume relevant to scholars across multiple
fields of inquiry.

Irina-Cristina

Stefania Serban

Daniele Masset, Les o
oiseaux ne laissent pas de
trace dans le ciel. Images Lo o e nloet e
de la nature dans la poésie
bouddhique indo-tibétaine,

Paris, Centre d’Etudes
Mongoles & Sibériennes -
Ecole Pratique des Hautes
Etudes, 2018

L’étude de Danitle Masset propose une
approche dont la mise centrale est une
lecture occidentalisée des textes poétiques
bouddhiques dorigine indo-tibétaine dans
le sillage de Lambert Schmithausen qui les
analyse d’un point de vue écologique (de la
sensibilité des plantes ; de la relation entre
I'homme et l'animal) circonscrit a [Ihis-
toire des idées. La théoricienne préfére une
démarche exclusivement littéraire a 'aide de
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laquelle les motifs et les images de la repré-
sentation de la nature sont explorés d’une
maniére comparative entre la poésie indienne
et la poésie tibétaine.

Méme si Danitle Masset prend en
considération le contexte de la création des
textes sélectionnés, ceux-ci sont lus sous
légide de la critique occidentale, cest-a-dire
une critique phénoménologique dans la des-
cendance du Bachelard. La méthode assume
le risque détre spéculative. Une analyse qui
suppose la mise en évidence « des attitudes
essentielles et des singularités sensorielles »
(p. 17), en individualisant I'imaginaire ins-
trumentalisé par chaque auteur, nest pas
compatible avec des textes vus comme les
résultats d’un travail collectif et anonyme : «
s'aveére incompatible avec une tradition litté-
raire ou les ceuvres sont souvent collectives et
anonymes » (p. 17). Par cette analyse com-
parative, la théoricienne veut démontrer le
fait que les Tibétaines font appel 4 une dyna-
mique transitoire concernant la consolidation
de leur littérature et de leur culture : 1. l'as-
similation de la tradition indienne par la tra-
duction ; 2. la création des textes propres, en
tenant compte des expériences personnelles
qui vont justifier la possibilité de I'autonomie
religieuse et littéraire.

De ce point de vue, les poésies sélection-
nées et qui sont lobjet de I'inspiration de la
tradition tibétaine font partie de deux caté-
gories. D’un c6té, il y a des textes, subsumés
au canon pali, qui mettent en poésie 'ima-
ginaire d’'un monde antérieur a Iémergence
du bouddhisme qui coagule des expériences
précoces trahies par le futur Bouddha. Ces
poésies, transmises a la voie orale, ont une
finalité profondément didactique et morale,
en évoquant des étapes diverses du chemin
spirituel. La deuxiéme catégorie des textes
contient des poémes sanscrits écrits par des
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auteurs connus pour leur potentiel littéraire,
en s'individualisant au niveau esthétique et
stylistique par le caractere ornant de Iécriture
et par la construction épic-lyrique. A la suite
de ce périple des textes hétérogenes, Daniele
Masset essaie délaborer une sorte d’unité
fondée sur la maniere avec laquelle le theme
de la nature est décelé, en soulignant conco-
mitant les différences et les ressemblances. De
plus, la théoricienne explique, a I'aide d’'une
lecture transversale, le fait que I'approche de
la nature n'implique pas une vision mono-
lithique, mais quon comprend deux poles
contradictoires : « défiance suscitée par un jeu
de forces aliénantes dont il importerait avant
tout de déjouer les pieges, ou exaltation de
la spontanéité a I'ceuvre dans un dynamisme
originel que nulle construction mentale ne
viendrait entraver » (p. 29).

La premiere partie intitulée La nature au
miroir des conventions propose une démocra-
tisation du theéme de la nature qui, en dépit
de sa dimension religieuse, nest pas encadrée
dans un registre encomiastique, en mainte-
nant toutefois une fonction spiritualisée par
le désir de dépasser les crises mondaines.
Méme si la suggestion des éléments naturels
est minimale, elle est suffisante pour suggérer
la nécessité de la solitude et defforts dans la
démarche spirituelle. De ce point de vue, la
préférence pour une nature abstractisée, qui
fonctionne comme espace protecteur et com-
pensatif, est justifiée. De plus, a travers des
poésies d’inventaire culte, Danitle Masset
observe que la nature ne joue plus le role d'un
lieu dépossédé de monde, mais les attributs
humains deviennent inhérents, en symboli-
sant les désirs des hommes (par exemple, les
arbres portent des vétements et des bijoux ou
des instruments musicaux). De ce point de
vue, le syncrétisme tibétain se caractérise par
ces inflexions également au niveau religicux,
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littéraire et culturel. Lanalyse de lautrice
permet aussi une représentation distincte de
lespace. Dans la poésie indienne, il y a une
fluidité des lieux décrits, mais, dans la poésie
tibétaine, on observe une appétence pour la
géométrie visible aussi bien au niveau théma-
tique et structural (par les mots monosylla-
biques trouvés en téte du vers).

La deuxieme partie intitulée Le monde
et la doctrine au miroir de la nature souligne
le statut de la condition humaine (samsara)
a laide de la périssabilité du cycle végétal
décrit dans la poésie indienne (par exemple,
la chute des feuilles). De la méme fagon, le
regne végétal dépasse sa fonction purement
descriptive, en créant lensemble des passions
des hommes (par exemple, la liane, cest un
symbole de la corporalité féminine, en mon-
trant sa capacité de séduction). De plus, la
prédilection pour Tornemental permet l'exis-
tence de deux types d’images : fondamen-
tales et ornementales que l'autrice distingue
en faisant recours 4 une analyse compara-
tive des poémes Saundarananda (cette poé-
sie utilise un ton argumentatif, en illustrant
le dialogue entre le moine et Nanda sur la
décrépitude du monde laique) et Buddhaca-
rita (un style narratif et descriptif centré sur
la volupté de la femme endormie). Dans le
premier cas, la poésie décrit un tableau tra-
versé par la sagesse bouddhique, en ayant un
sens loin détre profondément littéraire. A
lantipode, Buddhacarita a une mise exclusi-
vement esthétique justifiée par lobsession du
Siddharta pour les corps des femmes endor-
mies dans le palais de son pére.

En guise de conclusion, Les oiseaux
ne laissent pas de trace dans le ciel. Images de
la nature dans la poésie bouddhique indo-tibé-
taine est une étude provocatrice grice a la
lecture et a I'analyse comparative des poésies
qui appartiennent a des cultures différentes

(indienne et tibétaine), mais qui réussissent
a trouver des points communs et aussi bien
des divergences. Néanmoins, il y a une sorte
de naiveté dans I'argumentation, parce que
Dani¢le Masset a la tendance de recycler
les idées d’un chapitre a l'autre, en risquant
aussi de théoriser plut6t 'histoire du boudd-
hisme que de montrer comment le theme de
la nature est instrumentalisé dans les poésies
sélectionnées. De plus, il y a le probléeme de
I'anachronisme concernant le moment de
lapparition des textes et le type de critique
récupérée de lespace occidental. Mais, si on
est d’accord avec cette convention de lecture,
I'idée la plus intéressante, que le livre explore,
cest le lieu périphérique occupé par le theme
de la nature dans la culture bouddhique,
capable de fonctionner comme un instru-
ment de dévoiler les sens les plus profonds de
la poésie indo-tibétaine.

Tulia-Maria Virban

NI\
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Marius Mihet (ed.),

New Encounters. Literary,
Cultural and Historical
Studies, Univerzita
Komensého v Bratislave,
2023

Focusing on the exploration of interdis-
ciplinary fields within academic stud-
ies, New Encounters. Literary, Cultural and
Historical Studies brings together, through a
collective effort, numerous pieces of research
that aim to delve into the cultural, historical,
aesthetic, and philosophical dimensions of
a wide range of both literary and extralit-
erary works. Seamlessly shifting between
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poetry, philosophy, and sociology to history,
theatre, linguistics, and politics, the present
volume comprises compelling commentar-
ies and elaborate debates that strive to draw
the reader’s attention to the complementa-
ry ways in which these emerging academic
fields can foster new understanding and in-
sight into a variety of topics.

Presenting a notably unpredictable yet
coherent structure, the volume is divided
into two parts. The first part is dedicated
to the analysis of literary and non-literary
works, primarily through the lenses of cul-
tural and historical studies, while the sec-
ond part focuses on a language-oriented
approach, highlighting the intrinsic link be-
tween language and culture through lexical,
etymological, syntactic, and phonological
tools of analysis.

The first section of the volume stands
out for the diversity of literary and extralit-
erary texts it scrutinises, such as the poetry
of Constantin Abilutd and Traian Dorz, the
“Swedish journals” of Gabriela Melines-
cu, the theatre of Tennessee Williams and
Arthur Miller, as well as the autobiograph-
ical dimension of Nicolae Balotd’s writings.
Regarding the extraliterary texts consid-
ered here, special mention must be made of
Citilin Ghitd’s advocacy for a socio-cultural
interpretation of the fall of the communist
regime in the Eastern Bloc during the 1990s,
alongside Florin-Rizvan Mihai’s captivat-
ing article on the Ukrainian political elite in
interwar Romania and its pivotal role in the
volatile political affairs of the time.

Undoubtedly, the
thought-provoking and substantial aspects
of this section is the range of extraliterary
sources employed as analytical tools. A par-
ticularly notable example is Florin-Razvan
Mihai’s study of the political dimension of

one of most
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Ukrainian society in Romania during the
interwar period. In his article, the author
draws on an array of documents — including
charts, journals, political reports, and legal
texts — to demonstrate the significant in-
fluence of Ukrainian ethnics in the political
landscape of interbellum Romania. In other
contributions, authors adopt a variety of lit-
erary and extraliterary tools in their analysis.
'This is evident in Emanuela Ilie’s article on
Gabriela Melinescu’s journals, where the au-
thor explores the writer’s linguistic oscilla-
tions between three languages and the ways
in which the condition of exile impacts her
literary production.

Another notable contribution within
the first part is Marius Mihet’s meticulous-
ly researched and thoroughly documented
paper on the contemporary theme of exile
literature. In this study, Mihet introduces
the concept of “three-dimensional exile” to
elucidate the interconnectedness of territo-
rial, moral-psychological, and metaphysical
dimensions of exile as perceived in current
socio-political contexts. Based on these
three dimensions, the author proposes a
classification of types of exile, some of the
most intellectually stimulating being: nihil-
istic exile, anti-exile, absurd exile, exile as an
ideological weapon, and genetic-archetypal
exile.

The second section of the volume
adopts a linguistic perspective that seeks to
demonstrate the close interrelation between
language and culture in various contexts.
A vparticularly illustrative case is found in
Diana Burlacu’s study, which introduces
the term /inguaculture to express how intri-
cately language and culture are intertwined.
Focusing on the Romanian language —
uniquely positioned within both the Balkan
and Romance linguistic spheres — Burlacu
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argues that its complexity also stems from
specific lexemes, phrasemes, and grammat-
ical constructs which reveal shared syntac-
tic, etymological, and cultural affinities with
neighbouring languages. Another striking
example of language-culture interaction is
presented in Carmen Dumitru’s article on
the multi-ethnic region of Gagauzia. Each
ethnic group within the territory maintains
its own language, culture, and traditions.
Dumitru highlights the Soviet regime’s sus-
tained but ultimately unsuccessful attempts
to rewrite the region’s history, and she notes
that post-Communist efforts have been
made to reclaim and preserve its authentic-
ity — a mission exemplified by the Avdirma
Museum, the central focus of her article.
Employing a rich, composite, detailed,
and elaborate theoretical and conceptu-
al framework, the present volume offers
a range of literary and extraliterary tools
through which an ampler, more extensive
and comprehensive view of contemporary
academic discourse can be grasped.

Patricia-Ana Pop

Litere

Carmen Musat,
Frumoasa necunoscutd.
Literatura si paradoxurile
teoriei, Editura Polirom,
lasi, 2017
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iterature (and therefore literary theory)
becomes an unknown beauty “at the in-
tersection of external reality with the author’s
inner world” (Carmen Musat).
'Thus, the book signed by Carmen Musat

represents a bold exercise in “taming literary
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theory” by deconstructing it historiographi-
cally and methodologically and by connect-
ing it to the socio-cultural context through
analogies and polemics brought to the fore.

In her theoretical journey, Carmen
Musat, literary critic and theorist, PhD pro-
fessor at the University of Letters in Bu-
charest and editor-in-chief of the magazine
Observator cultural (Cultural Observatory),
brings with her not only academic expertise,
but also an enriching perspective, full of ar-
gumentative coherence on literary theory.

Addressing themes such as the evolu-
tion of literary theory, its function in the his-
torical context and the complex relationship
between the author and his work, she seeks to
decipher what literature, what its role is and
how it influences us.

First, Musat proposes a historical re-
gression, exploring the evolution of literary
theory over time and how it has come to
be both an instrument of propaganda and a
formative lens through which the world is
constructed in relation to literature. In this
way, literature will be used by each author ac-
cording to the currents of thought by which
he was influenced and even the socio-cultural
environment in which he developed. Liter-
ary theory and literature therefore contain
these “inherent historicities” mentioned by
Bakhtin and quoted in the present work as
an argument in favour of the biographical
discourse contained by literature.

This thread of Ariadne’s, based on the
identification of biographical elements in
literature, has been a concern of the author
since 1998 in her work Romanul roménesc in-
terbelic (The Interwar novel), where E. Lovi-
nescu theorizes the same idea in accordance
with the author’s opinion about the “con-
textuality of literature” which is reflected on
the world (“Romanian novels are, in reality,
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subjective creations, in which writers capture
the moments of their lives and sufferings”).

Through their rhetoric, de Man or Blan-
chot seek to cover the traces of their initial
adherence to certain ideologies, but these are
unerasable, because they reveal through their
writing, which itself contains a bibliography,
a specific mark given by the writer’s environ-
ment. Literature is linked to life-experience
like a mirror through which the author can
look at himself and analyse, even deconstruct
and restructure himself through writing
(“The word is flesh and bread. It shares the
fate of bread and flesh: suffering [...]”. Man-
delstam, also quoted by the author, shows in
avery clear way the interrelation between the
author and his work.).

In this perspective, Carmen Musat pro-
poses as a representative visual image Dali’s
Cranach Metamorphosis. In the same spirit
and in total agreement with the arguments
made regarding the historicity of works, I
propose Mauritus Cornelis Escher’s work,
Drawing Hands (1948): by writing, the au-
thor reinvents himself, and at the same time,
paradoxically, he destroys himself through
writing; at the opposite pole, writing re-
invents the author and destroys him in an
endless cycle as in the analogy with the Ou-
roboros snake mentioned by our author. The
work of destruction is paradoxically the work
of creation

In analogy, Musat’s position is also in
agreement with Adrian Marino’s perception
of literary theory, who in his book Compar-
atism gi teoria literaturii (Comparatism and
the theory of literature) proposes a defini-
tion: “literary theory cannot go beyond [...]
the condition of its object: 1) which has an
appreciable coefficient of indetermination
[ ...] 2) is never ‘complete’, ‘is always being
made’3) is never entirely demonstrable”, thus
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insinuating the continuous movement, the
fluidity of interpretation and reinterpretation
of the work. In this way the epistemology of
literary theory will be different for each critic
depending on their experience, cultural back-
ground, etc.

Demonstrating  through  well-con-
structed arguments and offering examples,
Carmen Musat establishes an argumenta-
tive discourse through which she succeeds
in supporting the existence of the author’s
self-imposed biography. We thus get to know
this author and a new perspective is present-
ed to us, and by incorporating new and new
literary texts, our horizon broadens. In this
way literature drives us to know the world,
assimilating it.

This work then becomes a call to recon-
sider our relationship with literature, which is
not only a cultural product, but also a way of
knowing and projecting ourselves. Thus, lit-
erary theory offers us various ways in which
“possible worlds come into being, through
language, at the intersection of real life and
fiction”.

Ioana Cipraru

Studies in Canadian
Literature/ Etudes en
littérature canadienne,
lan LeTourneau, Cynthia
Sugars (eds.), vol. 45,
no. 1, The University of
New Brunswick, 2020

Studies in Canadian Literature / Etudes
en littérature canadienne (SCL/ELC) is
an academic journal focusing on Canadian
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literature, published twice a year by the Uni-
versity of New Brunswick. The first issue of
its 45th volume was released in 2020 and
represents a remarkable addition to the jour-
nal’s already extensive collection of scholarly
essays. It features a series of articles in both
English and French that examine various
aspects of Canadian postcolonial literature,
and how colonial history and the power dy-
namics between ethnic groups have shaped
it.

One particularly noteworthy article is
“Colonial Violence, Post Apocalypse and
the Inuit in Jeff Lemire’s Sweer Tooth Series”
by Matthew Zantingh. In it, the author ex-
plores how the characters can be interpreted
in relation to the social and historical context
of violent colonialism. Taking an interdisci-
plinary approach that combines cultural and
historical analysis with literary and postcolo-
nial theory, the article proves to be a signifi-
cant and valuable read for anyone interested
in popular culture and the representation of
ethnic minorities in literature. Zantingh ex-
amines the depiction of Inuit culture with-
in a post-apocalyptic setting that mirrors
contemporary anxieties about the state of
the planet, arguing that the series portrays a
postcolonial world where Indigenous com-
munities continue to grapple with the atroc-
ities and enduring legacies of colonialism.

He contends that Sweer Tvoth may be
read both as a critique of colonial violence
and as a celebration of the resilience and
survival of Indigenous cultures. The article
contributes meaningfully to the ongoing
discourse about how Indigenous peoples are
represented in mainstream media, and how
such portrayals can either reinforce harm-
ful stereotypes or offer more nuanced and
respectful depictions. According to Zant-
ingh, Lemire invites readers to confront the

suffering inflicted upon Indigenous peoples
by colonialism and to imagine the possibility
of a different, more just future. The gaze of
the victims, “looking out from their respec-
tive panels at the reader,” serves to evoke em-
pathy. While acknowledging that Lemire’s
work raises questions about appropriation
and exploitation, Zantingh also highlights
how Indigenous authors have compellingly
embraced the apocalyptic genre, reclaiming
both their histories and their futures.

In his article, “Reading Scofield through
Riel: Louis: The Heretic Poems as Dissonance”,
Matthew Tétreault analyzes the poetry of
Cree poet Gregory Scofield and his connec-
tion to Métis leader Louis Riel. He discusses
how Scofield’s work is molded by historical
occurrences that have had a significant im-
pact on the indigenous people and how are
they depicted in his poetry. The paper looks
at how Scofield and Riel interact with one
another through verse and how it may be
used to keep indigenous heritage and culture
alive in modern society. Tétreault emphasiz-
es the significance of the writing in drawing
attention to indigenous history and culture
as well as tackling the issues the indigenous
population is currently facing. Moreover,
Tétreault claims that by stressing the expe-
riences of Métis people, the book upends
conventional accounts of Canadian history.
The author reviews how Scofield’s utilization
of dissonance, especially via the juxtaposition
of English and Michif languages, evokes an
impression of disquiet and compromises
popular colonial stories. As a whole, the ar-
ticle makes a strong argument that Scofield’s
poems provide a provocative and compelling
perspective in Canadian literature, especially
in its illustration of Métis perspectives.

Another stimulating contribution is

Kyle Kinaschuks article ‘Hearing Zong/
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Choreosonographies of Silence”, an inter-
disciplinary exploration of the 1781 Zong
Massacre and its artistic representation.
'The paper focuses on M. NourbeSe Philip’s
poem cycle Zong!, which recounts the mur-
der of enslaved Africans aboard the slave
ship Zong, examining her use of experimen-
tal poetic forms to recover the voices of those
silenced victims, and how her work engages
with the absences and gaps in the historical
record of the atrocity.

According to Kinaschuk, Philip’s work
functions both as a condemnation of colonial
violence and as a response to its continuing
influence in contemporary society. Through
the use of sound in her poetry to enact mo-
tion, Zong! exemplifies how art can be used
to embody and express trauma. Kinaschuk
contends that the historical erasure of Black
voices is confronted and disrupted through
silence, which operates both as a political
and artistic tool. Silence, in this context,
provides a space where readers are invited to
confront linguistic limitations and navigate
the labyrinth of pain and remembrance.

To conclude, the volume presents a
broad and varied compilation of insightful
contributions on Canadian literature, fore-
grounding contemporary concerns while
considering the social, cultural, and histor-
ical contexts in which these literary works
were produced. This issue includes a diverse
range of essays addressing themes such as
postcolonialism, Indigenous literature, and
feminist perspectives, the latter notably ex-
plored in Anil Pradhan’s essay.

Denisa-Mihaela Craus
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Studies in Canadian
Literature / Etudes en
littérature canadienne
(SCL/ELQ), Vol. 46 no. 1,
Domenico A. Beneventi
(ed.), Queer Bodies,
The University of New
Brunswick, 2021

T SELIBLE

S tudies in Canadian Literature (SCL) is
a biannual, bilingual journal devoted to
the study of Canadian Literature in English
and French, and published at the Universi-
ty of New Brunswick in Fredericton. The
46.1 volume deals with the representation
of queer bodies by means of gender expres-
sion, sexualities, biological specificities, ra-
cialization, indigeneity, and disability. Also,
the social, political, and economic institu-
tions and discourses that marginalize the
non-normative group, are explored at the
intersection of queer studies, body studies,
affect theory, and human geography. The
aim of this book amounts to developing
a better understanding of how each body,
whether queer or not, is bound to pre-es-
tablished impressions and collective norms,
and by raising consciousness, the potential
of each body to transform the normative,
the expected, is brought to light.

Canadian literary studies have only re-
cently begun to approach queerness as a crit-
ical category, partly due to its absence from
the country’s canonical texts and scholar-
ship. However, key scholars such as Rinal-
do Walcott, who explores the intersections
of racialised Black bodies, sexualities, and
diaspora, along with Qwo-Li Driskill, who
contributes Indigenous-specific critiques of
colonial heteropatriarchal structures, have
helped to reframe this field of study.
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Most contributions in this issue anal-
yse different expressions of the queer body
in literature. Arianne Des Rochers exam-
ines Indigiqueer abjection and the queer-
ing of language in Joshua Whitehead’s
poetry collection fill-metal indigiqueer and
his novel Jonny Appleseed. Whitehead de-
fines the term Indigiqueer to highlight the
conflicting experience of being both queer
and Indigenous. Dominant culture often
denies the coexistence of queerness with-
in Indigenous authenticity, while queer
identity is frequently centred on white,
cisgender, gay men. Whitehead expresses
the abject nature of the queer body with
openness, using varied linguistic registers
and rejecting Standard English as inade-
quate for this purpose. His power resides
in the abject, not only in bodily terms, but
also linguistically. This challenges structur-
alist conceptions of language. The article
explores how such an approach can disrupt
colonial narratives and help rebalance In-
digenous communities, showing how this
exclusion stems from a settler-colonial,
heterosexual, monolingual nation-state.

Janice Niemann’s article explores oral
sex as oral history in Gregory Scofield’s
erotic poetry collection Love Medicine and
One Song. Like many of Scofield’s works,
this volume brings together Cree and Mé-
tis histories, language, autobiography, oral
traditions, activism, and connection with
the natural world. Uniquely erotic in tone,
the book makes an important contribu-
tion to the still limited field of queer Cree
literature. Although the text is explicitly
queer, Scofield states that he would like
“people to curl up together — two men,
two women, a2 man and a woman, twelve
women and one man — and read the book
to each other as though they had written
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the poems themselves” (“Sitting”, 295). In
doing so, he erases the boundary between
heteronormative and non-heteronorma-
tive relationships, emphasising instead the
shared human need for intimacy and love.

On a more sombre note, Sabrina Reed
studies axes of exclusion in Wayson Choy’s
final work, Not Yet: A Memoir of Living
and Almost Dying. She draws on Robert
McRuer’s theories of queerness and dis-
ability to show how Choy’s writing chal-
lenges the ideal of the coherent, composed
self. His memoir belongs to a subgenre
known as “pathography”, which, according
to Hunsaker Hawkins, depicts the disori-
entation caused by illness, while also of-
fering a narrative of recovery and restored
meaning. However, Choy’s version resists
this closure. Instead, he embraces a messier
narrative that defies conventional expecta-
tions. Reed shows how illness intensifies
tears of rejection based on multiple forms
of exclusion, including sexuality, ageing,
illness, and ethnicity. In the end, Choy re-
jects the notion of a stable, healthy self and
embraces his exuberant, complex identity.
'This mirrors McRuer’s view that excluded
bodies must learn to value and celebrate
their deviation from the norm.

Jacqueline Petropoulos contributes
another thought-provoking article on
Queer Verona, Ann-Marie MacDonald’s
feminist reimagining of Shakespeare.
While Shakespeare’s tragic heroines are
often passive victims of male authority,
MacDonald places them at the centre of
the story and reclaims their agency.

Other engaging pieces in the volume
take similarly queer-informed approaches
to literature and cultural narratives. For
example, Karleen Pendleton Jiménez and
Jen Rinaldi co-author an article on the
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2015 digital storytelling project Zhrough
Thick and Thin, which documents queer
women’s experiences of weight stigma and
disordered eating. Likewise, Jennifer Blair
tells the story of David Eastham, who was
diagnosed with autism and unable to com-
municate throughout his childhood and
adolescence. Her article introduces readers
to the concept of neuroqueerness, exam-
ining how neurodiversity intersects with
queer identity.

Any discussion of queer bodies must
also consider how they experience public
and private space, as well as time. In ev-
eryday life, queer existence remains mar-
ginalised by dominant ideologies. In my
view, this volume offers valuable insights
by highlighting specific nuances that are
often overlooked from a heteronormative
perspective.

Székely Melinda

Studies in Canadian
Literature / Etudes en
littérature canadienne,

vol. 46, no. 2, “Indigenous
Literary Arts of Truth and
Redress/ Arts littéraires
autochtones de vérité et de
réparation”, The University
of New Brunswick, 2021

W'hen addressing Canadas colonial
past, particularly the uncompensated
challenges its lingering effects continue to
pose for Indigenous communities, it is im-
possible not to mark the year 2021 as a wa-

tershed moment in the national conscious-
ness regarding the brutal realities of Canada’s

Caietele Echinox, vol. 48, 2025

genocidal residential school system. The dis-
covery of the unmarked graves of over 1,500
innocent Indigenous children on the grounds
of former residential school sites — Kamloops,
Brandon, Marieval, St. Eugene’s, and Kuper
Island Indian Residential Schools — brought
renewed attention to this dark chapter in
Canadian history. These revelations testified
to the long-overdue journey towards a fuller
reckoning with the country’s truths of colo-
nial violence, and to the even longer path still
ahead to achieving genuine reconciliation.

In response to the emergence of this
evidence, the 2021 publication of a special
issue on “Indigenous Literary Arts of Truth
and Redress” by Studies in Canadian Lit-
erature aimed to further shake the national
consciousness from its complacent state. As
outlined by the editors in their collaborative
“Introduction”, the intent of the issue is to
address a central tension in the discourse of
reconciliation, as noted by numerous scholars
and commentators: namely, the tendency of
certain discursive strands to co-opt the po-
litical project of reconciliation in ways that
perpetuate colonial violence, thereby under-
mining its effectiveness. By focusing on ex-
amples of responsible relationality modelled
through Indigenous literary arts, the selected
articles aim to establish modes of commu-
nication that have the potential to generate
meaningful dialogue between Indigenous
and settler cultures. At the same time, they
interrogate the normalised, colonially con-
structed interruptions of relational connec-
tion, incorporating redress into broader vi-
sions of reconciliation.

The opening text takes the form of a
conversation between one of the issue’s ed-
itors, Michelle Coupal — scholar of Indig-
enous literatures, Canada Research Chair
in Truth, Reconciliation and Indigenous
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Literatures, and Associate Professor of En-
glish at the University of Regina — and Pro-
fessor Stephen McKegney. This first text
reproduces the scholars’ shared effort to clar-
ify the terminological ambiguities that have
arisen from semantic saturation, thereby pro-
viding a well-defined conceptual framework
for the discussions that follow. One critical
line of inquiry begins with the de-euphe-
mising of the fundamental question: “What
is residential school literature?” The response
frames it as an embodiment of “larger colo-
nial technologies of genocide” (p. 32), since
the lives portrayed in such works typically ex-
tend beyond the school experience to reflect
long-term modes of survival and living.

Another key intervention in this con-
versation critiques trauma and healing the-
ory, particularly for its singular focus on
the internal wounds of the individual. This
perspective, the authors argue, privileges
“a Western discourse of individualism that
imagines healing as contained within the self
rather than a collective enterprise that also
needs to target settler colonial structures that
continue to inflict violence” (p. 40). On the
issue of victimhood, the interlocutors stress
the forward-looking orientation of residen-
tial school literature, asserting that survivors
“never stopped at victimry” (p. 26), but con-
sistently mobilised the tropes of memoir with
a view to resurgence and renewal.

In sum, this dialogue sets the tone for
the entire volume. Despite the gravity of the
subject, a spirit of open, respectful engage-
ment permeates all contributions. The vol-
ume adopts a dialogical tone which, while
clearly marked by the authors’ positionalities,
never becomes so radical as to monopolise or
foreclose the discourse.

The ensuing articles collectively en-
gage with a shared underlying concern, each
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addressing different dimensions of the cen-
tral theme: the need to recognise and respond
to the ongoing socio-political reality of sys-
temic acts of dispossession still being en-
acted upon Indigenous peoples, in violation
of their cultural identity. Some of the most
notable contributions include Ken Wilson’s
case-study examination of three different
instances of Indigenous durational walking
practices, which deliberately resist settler co-
lonialism, reclaim Indigenous culture, enact
ceremony, build community, and function as
forms of resurgence and sovereignty (pp. 47-
63); Valentina De Riso’s proposed model of
speaking and understanding that allows space
for respectful distance, as exemplified in Lee
Maracle’s novel Celia’s Song (pp. 88-107); and
Deanna Henderson’s analysis of the politics
of refusal as a means of challenging the cur-
rent status quo and marking a critical thresh-
old for political and ethical reorientation, as
seen in Helen Knott’s In My Own Moccasins:
A Memoir of Resilience (pp. 108-126).

By extrapolating the function of the
artistic practice or product under discussion
and considering its implications for set-
tler cultures as well, Ken Wilson questions
whether the practice of walking could foster
a deeper, non-extractive relationship with the
land. He suggests that such walking may pro-
vide settler cultures with a way to understand
their relationship to Indigenous cultures by
“physically inscribing” a collaborative sto-
ry onto the landscape. De Riso, meanwhile,
associates the narrative technique of “spi-
der-storytelling” with Trinh T. Minh-has
method of “speaking nearby”, highlighting
their shared potential to preserve space for
unintelligibility and opacity within discourse.
In doing so, she critiques dominant models of
understanding that risk replicating colonial
patterns through their absolutist drive for
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total intelligibility. Instead, she foregrounds
a model that values respectful distance, in-
directness, poetic language, and ambivalence,
advocating a non-reductive approach to un-
derstanding. Her argument culminates in a
discussion of the dangers of depoliticising
or decontextualising Indigenous knowledge
when employing postcolonial concepts and
terminology within settler-colonial contexts.

Paying homage to the transformative
power of literature, the essays in this special
issue of Studies in Canadian Literature con-
sistently return to and anchor themselves in
lived realities, always in search of practices
that may foster more equitable coexistence
between Indigenous peoples and settler cul-
tures. This volume offers an eloquent and
timely resource for scholars seeking to deep-
en their engagement with the field of Indige-
nous literature by exploring these significant
recent contributions.

Ruxandra-Georgiana Barna

(ﬁ l STUDIA UNIVEYE]VEE}ASI

Studia UBB
Philologia,Yolume
LXVI, No.1, Cluj-
Napoca, 2021

PHILOLOGIA

1/2021

A s one of the many series of the period-
ical publication Studia Universitatis
Babes-Bolyai, a scientific journal that seeks
to encompass the full range of specialisa-
tions, faculties, and departments within
the University, Philologia includes studies
in literature, linguistics, and culture. This
volume focuses primarily on the works of
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Mircea Eliade, the Romanian historian of
religion, fiction writer, and philosopher,
and on the application of his theories in
literature and philosophy. The second part
of the volume contains a range of miscel-
laneous studies addressing diverse topics
in literary analysis, linguistics, and socio-
cultural issues such as gender roles, white
supremacy, and representations of Japanese
society, particularly the way certain aspects
are perceived as inferior compared to clas-
sical arts and traditions. The papers are
written predominantly in French and En-
glish, with some contributions in German
and Italian.

A central theme in several of the arti-
cles is Eliade’s theory of the sacred and the
profane, which highlights an unconscious
connection to the memory of the sacred as
an ideal and universal presence in the minds
of contemporary individuals, whose gener-
al perception of truth is aligned with the
profane or secular world. Simona Jisa anal-
yses the development of sacred and spiri-
tual consciousness in the autobiographical
narrator of Diary of a Short-Sighted Adoles-
cent, focusing on his relationship with his
fictional counterpart. Her article offers an
interpretation of the young Eliade’s means
of coping with the profane experiences of
adolescence, particularly during his high
school years, and his progression towards
the sacred through reading and imagina-
tion. Maroua Derouiche examines Eliade’s
nostalgia for origins, as well as concepts
such as orphism and primordial androgy-
ny, drawing comparisons with the writings
of Dominique Fernandez on Italy. In Fer-
nandez’s work, Italy is portrayed as a place
linked to a primitive existence where gen-
der boundaries are absent, offering a vision
of freedom in a prelapsarian paradise.
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'The papers by Alina Preda and Laura
T. Ilea draw upon Eliade’s concept of New
Humanism, which envisioned a renewed
understanding of life for a modern cul-
ture deprived of spiritual depth, achieved
through the recovery of archetypal myths
and symbols. The archetype, in Eliade’s us-
age, corresponds to what Plato described in
his Theory of Forms: abstract, perfect, and
unchanging concepts or ideals from which
our material world emerges as a mere shad-
ow or copy. Eliade was particularly drawn
to the premodern peasant worldview, with
its archaic ontology and symbolic richness.

Alina Preda argues for an integral
study of religiosity to be incorporated into
a new educational paradigm, in order to
protect society from polarisation, including
the rise of religious dogmatism and funda-
mentalism. According to Eliade, “the expe-
rience of the sacred constitutes an element
in the structure of consciousness” (p. 120),
and given that religion still exerts a strong
and persistent influence on humanity, Pre-
da highlights the importance of examining
religiosity as a global phenomenon. Re-
terring to the notion of a homo universalis
— the recognition that no single discipline
can provide all the knowledge necessary
for a deep understanding of human exis-
tence — she advocates for the inclusion in
school curricula of a comprehensive study
of religiosity, ranging from myths and leg-
ends to comparative mythology and the
philosophy of religion. Laura T. Ilea also
emphasises the syncretic and mythical-ar-
chetypal vision of the Romanian scholar in
her study about the particular phenome-
non of rebranding, that is to say the cultur-
al reinsertion of certain data, in this case,
literary and non-literary texts by Mircea

Eliade.

Other contributions in the volume fo-
cus on more specific aspects of myth, par-
ticularly the layers of Romanian folklore
that underpin Eliade’s prose. In this way, he
once again grants a central role to the Fan-
tastic as a mode of reclaiming the Sacred
in a profoundly desecrated modern world.
Lena Hobeika examines the myth of the
temale vampire in Miss Christina, drawing
attention to the motif of the unheimlich (the
disturbing sensation of strangeness). She
explores the erotic dynamics of the female
vampire — a modern element added to the
traditional ghoul figure — and interprets its
various symbolic meanings through a her-
meneutical lens, guiding the reader to un-
cover signs of the Sacred disguised within
the everyday. According to Freud, the Fan-
tastic is closely related to uncertainty aris-
ing when inexplicable events occur within
the framework of the known world, defy-
ing conventional laws. Eliade’s narrative
evokes an aesthetic of uncertainty, and he
affirms that “thanks to symbols, the World
becomes transparent, capable of showing
transcendence” (p. 69). This article, there-
fore, introduces the reader to the essential
function of hermeneutics: to recover and
restore the original meaning of the Sacred.
In a similar vein, Constantin Ivanov ex-
amines the theme of evil as a mysterious
dimension woven through local folklore in
Eliade’s Miss Christina, The Snake, and Isa-
bel and the Devil’s Waters. Ivanov draws on
Rudolf Otto’s concept of the mysterious as a
fundamental aspect of the manifestation of
the Sacred—an element that allows for the
designation of the ineffable, without fully
defining or exhausting its meaning.

Corin Bragas article proposes a
re-evaluation of human history through an
evolutionary framework suggested, among
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others, by Mircea Eliade. This framework
outlines the relationship between a culture
that has been subordinated by a dominant
one and the eventual re-emergence of the
former, which continues to exist through
acts of reminiscence. The concept of re-
pression, developed in Freudian and Jung-
ian psychoanalysis, is presented as key to
understanding this psychohistorical dia-
lectic. Consequently, Braga’s article, along
with several others in the volume, testifies
to the enduring relevance of Eliade’s the-
ories, the continually renewable readings
of his literary works, and the value of his
writing not only as a hermeneutic objective
in itself but also as a tool for approaching
the literary “mysteries” found in other fic-
tional texts.

In addition to this homage to the Ro-
manian scholar, the volume includes a wide
range of papers on topics in literature, lin-
guistics,and culture. A few noteworthy exam-
ples include Loredana Beruci’s study of the
white-life novel, focusing on James Baldwin,
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who, unlike many other Black writers, suc-
cessfully critiques the rigidity of white iden-
tity; Raluca-Daniela Duinea’s close reading
of Jan Erik Vold’s poetry, which explores his
reconstruction of a new Norwegian cultural
identity; and Catarina Firmo’s exploration of
theatrical dynamics and the construction of
memory in Jonesco’s plays.

In conclusion, this volume of Studia
Philologia serves as a valuable reference not
only for students but for anyone interested
in gaining insights into a range of subjects
within literary studies. Each contribution
is supported by well-structured arguments
and, where relevant, enhanced with visual
representations such as charts and sym-
bols. Overall, the volume pays tribute to
the enduring theories and literary lega-
cy of Mircea Eliade, while also engaging
with a variety of other compelling debates
that may appeal to a wider audience due to
their cultural and educational significance.

Székely Melinda



